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Her Majesty
Queen Elizabeth I

1926 - 2022
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A Message From
The Worshipful The Mayor of Harrow
Councillor Janet Mote

May | take this opportunity to congratulate Panchamukhee for its excellent efforts
to foster cultural diversity, community harmony and goodwill in Harrow, and in
London.

| wish Panchamukhee Durga Utsav 2022 every success!

| am delighted to be able to join you on this special occasion.

September 2022

MR

Mayor
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Panchamukhee - 17 years and the journey conlinues...
Saikat Barman

21st May 2022, Saturday, 5pm- As I was driving from my home in north-east London
40miles to attend the first Durga Puja meeting of Panchamukhee for 2022, 17 years of
Panchamukhee’s journey was being replayed in different snippets u)nstantl\ n my
mind. My first connection with Panchamukhee was quite interesting. It was in 2006
when we first came to this country and just as all Bengalis do, my wife and | were
searching for Durga Pujas in London and came across Panchamukhee doing their
first Puja. We established that one of the founding members of Panchamukhee and
my wife were actually working for the same employer, so she connected the next day
and was very cordially invited to come along to the first Puja in 2006 at BSNL building
in North Harrow, where the journey began. In 2007, Panchamukhee moved to Harrow
Arts Centre in Hatch End, Harrow which was a much bigger venue with auditorium
style arrangements. This was Panchamukhee’s home for Durga Puja for next 15 years
until 2021.

Panchamukhee has evolved, innovated and largely reshaped the make up and
organisation of Durga Pujas in London tremendously in the 17 years of journey so far.
What started as a drawing room discussion between 5 friends, has today transformed
and established itself as a model for how Durga Pujas in and around London are being
organised. Panchamukhee is the first Durga Puja to have won Arts Council grant for
the promotion of multiculturalism, it’s the first organisation to have actively engaged
the Corporate Sector with community through innovative event planning, it’s the first
organisation to have promoted, hosted and celebrated many new talents in the field
of music, dance and drama from UK and the Indian subcontinent. I am the farthest
residing member of Panchamukhee with its base location in Harrow, but I have seen
many from all over the UK, whose London visit during Durga Puja is synonymous to
participation in Panchamukhee Durga Puja, an event which has continued to enthral the
audience with high quality, innovative and well engaged cultural programs, competitive
and community engagement events.

Panchamukhee’s contribution to community and society extends well beyond Durga
Puja into organising many other multicultural events with mainstream media houses
from India and the UK. Panchamukhee has been collaborating with several UK and
international charities to support various noble causes such as girl’s education, mental
health support children’s health and so on. As Panchamukhee continues to evolve,
improve, and flourish, the support that it has received from audience, well-wishers,
corporate houses, and the communities have been astounding.

This year, Panchamukhee has ventured into a new initiative, for the first time in its
history Panchamukhee will be organising Durga Puja in a marquee to give its audience
a unique experience of pandal in the UK which is a trademark of Durga Pujas in India.
At the same time, Panchamukhee will be celebrating 75 years of India’s Independence
and will be organising several events to mark this great milestone in India’s history.
With its army of dedicated, enterprising and energetic members, Panchamukhee seeks
the blessings and best wishes of all as the journey of 17 years continues.

Thanks
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My Durga

Adrita Majumdar
Loud noises float in through the cracks of my tiny hut.

Oh, God!! Have mvy neighbours already started creating a ruckus once again? I mean,
; 3 2 3 2 2 )
come on!! Can’t a man ask for at least five hours of sound sleep?

But that doesn’t sound like the annoying voices of my neighbours. No, the sound has a
distinct beat, it has a rhythm.

My eyes spring open instantancously. I look at my broken Nokia phone screen. | realize
that its already 6:10 a.m.

I nearly fall off my bed. I have overslept and now I'm an hour late to work. For the first
time in my life, my body clock betrayed me. 1 guess, since I went to bed very late last
night, I was dead tired. I did not have the energy to wake up early.

The loud sound that I have been hearing, is the sound of the dhakis (drum players)
beating their dhaks (drums) to their heart’s content. If that is not a clear sign that it is
Durga Pujo in Kolkata, I do not know what is.

I have been working as a taxi driver in this city for the past seven years. | came to the
city from a small village in Bihar. I came here with a dream of making a lot of money so
that I can go back home and start my own transport business. Since then, I have been
pushing myself hard to make that dream a reality.

But today, I have started my morning late. I quickly get ready and put on my worn dark
grey uniform. | take the keys to my old yellow ambassador and leave the house. As | push
it into the key slot below the steering wheel, the engine roars to life. I touch the photos
of the Gods and Goddesses | pasted on my dashboard and seek their blessings.

I drive through the streets. I look outside the taxi window and see that the crowd has
thickened to such an extent that people have spilled over from the footpaths and are
now walking on the streets. The cars are moving at a snail’s pace because of the massive
crowd. People are pushing each other; little children are blowing their bhenpu (small
flutes), and the roadside hawkers and food stalls have long queues in front of them. The
scene is one of chaos and it’s only around 7:30 a.m. But I have long since learned that
during Pujo, Kolkata never sleeps.

In Selimpur, I pick up my first customer of the day, a young couple. They seem to be
arguing aboul where they want to eat their breakfast.

The woman says, “Come on Pritam we always have breakfast at Flurys. Why can’t we cat
somewhere else this time, especially during Pujo?”

To that Pritam replies, “Because Shalini do you know any other place which will serve
yvou a meal which is as wholesome as the English Breakfast?? No right? So Flurys itis...”
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Shalini huffs and says in return, “Fine let’s go.”

['smile at their squabbling and drive them all the way to Park Street. After they get down
and enter Flurys the door opens wide for hardly a second. But the whiff of the good food
does not fail to reach my nostrils. Straight away I was transported back to my village hut
and my wife is cooking my favourite dish — puri (deep-fried bread) and sabzi (vegetable
curry). The flavours are still lingering on the tip of my tongue. My dream bubble is burst
open by the honks of the cars behind me. [ start to drive again.

After a few more rides here and there, an old lady hails my taxi. She has many bags
in her hands. She tells me that she wants to go to Southern Avenue which is at least
a one-and-a-half-hour journey from where I am right now. But 1 don’t have the
heart to turn her down. The old lady is pretty chatty. Nevertheless, I am enjoying the
conversation. She tells me that she is going to her son’s place and how every year
they celebrate Durga Pujo in their complex, she talks about her grandkids for whom
she has bought all these fancy gifts. She keeps on bragging about how she loves to
give people surprise gifts. I am getting engrossed in her stories. Her kindness and
simplicity remind me of my own mother.

The old lady guides me near the front gate of a luxury apartment. As her eyes are
searching for her grandkids to escort her to their apartment, a small slum girl peeps
through the window. In her hands, she is holding a couple of colourful balloons. She
1s begging the lady to buy a balloon. But the lady shoves her aside. The girl stumbles
and struggles to kccp her balance. She loses her grip on the strings of the balloons. As
the balloons start floating away, she begins to chase them. The old lady starts cursing
the little girl without showing a hint of guilt or sympathy. In front of me, her mask of
kindness just falls apart.

Lost in her misery as the little girl is wandering off. I feel a tight lump in my throat. [
run towards her and take out a hundred rupees note. I see a flash of happiness in her
teary eyes. She gives me a wobbly smile. In her expressive eyes and sweet smile, I have
met my very own Durga Ma today.

2
AN
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A home in India.
Complete peace of mind
in London.
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Visit our office at
Trafalgar Square Advisory Solutions -

.
4

Your dream of owning a home in your homeland comes true —
with HDFC. Talk to us at our Trafalgar Square office, our i HDFC

expertise will help you to take the right decision and fulfill all HOME LOANS
your requirements of owning a home back in India. cr'e«/'e‘jaur Jpace

HDFC office in London: 403, Northumberland Avenue, Trafalgar Square, London - WC2N 5BW
Tel: +44 (0) 20 7872 5542/45/47/62 Email: hdfclondon@hdfc.com

Disclaimer: Please note that the contents herein are for informative purposes only for NRIs/PIOs and do not constitute or purport to
constitute any form of advice, recommendation, financial promotion or offer or invitation to offer or inducement or solicitation to buy
or sell, or subscribe for any property/product/s and/or loan or financial activity by HDFC Limited, London Branch and or HDFC Ltd.
having its registered office at Ramon House, H. T. Parekh Marg, 169, Backbay Reclamation, Churchgate, Mumbai 400 020, India.
Terms and Conditions apply. CIN: L70100MH1977PLCO19916




Landlords,

are you compliant?
Don’t get caught out!

Harrow, HA1 1BE Stanmore, HA7 4DU

020 88633334 020 8954 0066

@Vg‘u&uf

ELLIS&CO

°
Harrow Branch Stanmore Branch
8 College Road 66 The Broadway G et I n to u C h
Harrow@ellisandco.co.uk Stanmore@ellisandco.co.uk with us today to get d FREE
lettings portfolio health check!

EST. 1850

next move?

Here at Ellis & Co, you can trust our
dedicated team of experts to provide honest
and friendly service, from start to finish.

d

Harrow Branch Stanmore Branch
Forallyour property needs,  fiwi  wnoiai

Speak to us tOday! Harrow@ellisandco.co.uk Stanmore@ellisandco.co.uk

Planning your  ELLISSCO

020 8863 3334 020 8954 0066 ellisandCO.CO.Uk
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Strength of Unity - Madhubani Art (Deepti Dharwadkar)



Autumn
(Anindita Saha)
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London Skyline
(Suhali Pandey)

Imagination
(Ishas Dharwadkar)
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Ma Durga
(Avirup Panja)

Arrival of Ma Durga Adimi Mallick)
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Shadows in the distance
Esraaj Sarkar Gupta
15 years

Chennai, India

A clear sky painted a vibrant orange loomed over Sumy, the little city in Eastern Europe.
A dense fog engulfed the surroundings, but the sun was stll elearly visible, just above
the horizon: a deep red. Of course Artem noticed the red on the ground much more than
the red sky, the red that, along with fallen helmets and torn rags, marked places where
many breathed their last. Their bodies had already been removed.

The war was coming to an end and the Russian troops had moved out of Sumy,
presumably once and for all. They left the glorious city in ruins. They invaded a lively
city and left a ghost town. Its streets were covered in rubble, its walls were dotted with
bullet holes, and its people were in exile. Many of its imposing buildings had collapsed,
leaving just bricks and dust; bricks and dust that Artem stood on, surveying the place
he had spent the last few months fighting for his life, and for his country. The blue and
vellow pateh on his left shoulder was dusty and he held his gun loosely by the sling,
allowing it to lightly scrape against the ground as he walked, wandering further and
further away from his platoon. He knew that they were masked somewhere behind the
fog, he could still hear their murmurs in the distance as they packed and prepared to
depart.

As he walked along, he peered into houses and buildings. He walked over to the gate
of what looked to be a school. The gate stood wide open and there were notebooks
and pens on the floor, as if dropped in haste. Peering into the building, he saw empty
classrooms on the first floor. In one of them, an open water bottle still stood upright on
the teacher’s table, the cap left next to it. The room was littered with upturned chairs,
and there was still writing on the blackboard. The war hardened soldier paused for a
minute, building up in his mind a picture of bubbly children in happier times, before
moving on.

Just as he continued to walk he noticed a dark figure a few metres ahead of him. It
vaguely resembled a human figure, slowly walking across the road Artem stood on.
Instinctively he raised his gun and slowly walked towards it. He hesitated to shoot before
identifying the figure, not wanting to end up killing comrades. As he approached the
spot where he had seen the shadow within the mist, he saw nothing. He looked around
frantically, but the figure was gone. Suddenly, he heard someone call out “Artem! You
there? We're leaving now!” He recognised the voice, it was Ivan. Ivan wasn’t a particularly
close friend of Artem’s, but he was one of the only friends he had, whom he hadn’t lost
to the war.

Artem walked towards where the voice came from.“Yeah, I'm coming, give me a minute.”
he sereamed back.

“I don’t see you, where are you?”

“Close enough! Stand still, I'm walking towards you.”
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Artem eventually strode into Ivan. “There you are, finally. Let's go! We have to be out of

the city before sundown. Why’d you wander off anyway?”

“l was curious.”

“This curiosity of yours will get you killed one day, just stick with the group.”
“I saw someone in the distance.”

“Inemy troop?”

“I'm not sure, whatever it was it disappeared as I tried to walk up to it. I was looking for
it when you called me. Are we sure all the Russian troops moved back today?”

“Yeah they are reported to have pulled back most of their men and vehicles, except a few
stationed a few metres away from the border. Maybe it was just a guy they left behind and
forgot. He'll succumb to the cold anyway, I wouldn’t worry about him.”

Artem nodded. As they headed back, walking slowly, Artem looked back, and there was
the shadowy figure back again. It was limping slowly towards them, but it was not alone.
Artem noticed two more a little to the right of the first one. They seemed to be further
away, one of then was limping slightly, slouched over the other: as if a soldier was helping
his comrade walk.

Ivan noticed his friend looking back and asked “What're you looking at, Artem? We need
to go faster!”

“Don’t you see them?” Artem half whispered.
“See who?”
Artem turned to Ivan and pointed at the limping figures. “Look!”

Ivan followed the extended pointer, “...at WHAT?”. Artem looked to his side once more.
He saw nothing more than a deserted, desolate, quiet and unchanging expanse. The
confused soldier tried to explain, but with every word, Ivan just became more and more
convinced that Artem was going insane, driven to hallucinations by many sleepless
nights.

Momentarily, they were back with the rest of the platoon. There was a little bit of a
clamour, as tired men hurriedly packed up tents and weapons, loading them into
armoured vehiceles and jeeps. And although they were all severely sl('('p deprived and
fatigued from the last few months, they were  all chee rful; they were going back home.
Artem, however, remained indifferent to this joyous occasion, he was going back - not
to a home, but to an empty apartment. His old parents were two of lh(: many thousand
casualties of the Russian bombing; and only a few weeks prior, he received a letter
that informed him that his young family- his wife, four year old son and baby daughter
were also dead.
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Soon all the vehicles were loaded, and the uniformed men took their seats. The convoy
departed just as the sun set. Everyone seemed very talkative and jovial, while the least
cheerful of the lot, he sat in silence at the back of his jeep, his eyes fixed on the floor. He
recalled the day many months ago, when he was deployed. He remembered his wife, in
tears and distraught at Artem’s leaving. She knew that he had to go, but she still clung
to him. As he was leaving, she came out to the front door, holding her son with her left
hand, and carrying her baby daughter with her right. Her hair, messy, with curls at the
ends; she wore a pale white dress, barefeet. Unclasping her left hand, she held it out and
said “We will be together again soon, very soon, | will be waiting.”

The eves fixed on the floor now filled up with tears, but the man wouldn’t allow himself

to cry. He tried to think of other things, his happy childhood, his school and friends, but

despite desperate attempts, he couldn’t get the picture of his wife and children out of

his head! It was burned into his thoughts, playing on repeat. Suddenly, the jeep stopped.

“Oy we're stopping here for a minute, the tail of the convoy got left behind, we’ll be off

in a minute; as soon as they catch up.”

Artem lifted his head and peered out of the window to his right. The mist was clearing
up and the sky was stll partially lit, despite the sun having set some time back. And
againsl the red, red horizon, Artem could see hundreds, if not thousands of silhouettes.
Shadowy figures of men, women, even children, wandering aimlessly through the fields
that ran along their roadway, on the outskirts of Sumy. His comrades didn’t react at all,
it seemed like he was the only one who could see them.

He looked at the shadowy figures, examined ecach one, until he saw something, someone
familiar. The figure he was staring at started to walk towards him, stopping at the edge
of the road, barely a metre or two away from the jeep. It was holding a little child with
its left hand, a little baby with its right. Its hair was messy, with curls at the ends, it
was barefoot and wore a pale white dress. From the edge of the road, it disentagled its
left hand from that of the lhittle child, held it out and said “We'll meet soon; 1 will be
wailing.”

.
S
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Own your dream Home in India, (Grc1cr Bank

without traveling out of the UK Unied Kingdom
NRI Home Loans

scan for callback

Aﬁail NRI Home Loans for your dream home

~>/ ~ —/
UK Dedicated Competitive Loans Sanctioned

Support Desk Interest Rates Online

ICICI bank UK PLC is only facilitating the customer documentation to initiate relationship with ICICI Bank Ltd, India
Terms & Conditions Apply

@ www.icicibank.co.uk (X< nrihomeloansuk@icicibank.com

Approved for the purpose of Section 21 of the Financial Services and Markets Act, 2000 (FSMA) by ICICI Bank UK PLC (Company No. 04663024) having its registered office at One Thomas More Square, London E1TW
1YN. ICICI Bank UK PLC is authorised by the Prudential Regulation Authority ("PRA") and regulated by the Financial Conduct Authority ("FCA) and PRA. These products and services are not authorised and regulated
by the FCA and PRA, hence rules made under the Financial Services and Markets Act 2000 ("FSMA") for the protection of customers do not apply. Protection offered by the UK regulatory system, including the
Financial Services Compensation Scheme ("FSCS") will not apply. The products and services mentioned here are offered by ICICI Bank Limited, India ("ICICI Bank"). ICICI Bank is incorporated in India and is regulated
by the Reserve Bank of India ("RBI") and maintains its corporate office in Mumbai, India. The products and services mentioned are subject to Reserve Bank of India (RBI) rult ilations and/or other applicable laws
in India. The Home Loans in India services are subject to RBI rules & offered by ICICI Bank Ltd, India subject to certain terms and conditions. The information about NRI Home Loans is for informational purposes only.
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ﬂ ICICI Bank

United Kingdom

From NRI Account to
Home Loan in India,

Banking Services available
from comfort of your home

Also available:

UK Current Account | Remittance | Private Banking
Business Banking | UK Commercial Real Estate

Ot
Scan the QR code
for a call back

@ www.icicibank.co.uk 0344 412 4444

Calls to 0344 412 4444 use free plan minutes if available, otherwise they cost the same as 01/02 prefix calls.

NRI Account and Home Loan products and services are offered by ICICI Bank Limited (“ICICI Bank”). ICICI Bank is incorporated in India and is regulated by the
Reserve Bank of India (“RBI”) and maintains its corporate office in Mumbai, India.

ICICI Bank PLC (Company No: 04663024) is authorized by the Prudential Regulation Authority and regulated by the Financial Conduct Authority and Prudential
Regulation Authority. Its registered office is One Thomas More Square, London E1W 1YN. It is subject to the laws of England and Wales. All products and services
are subject to terms and conditions, which are available at www.icicibank.co.uk

S NAIININCXIIN

N N QN



3 Q)

Compfiments From

L 020 8423 3398
é& namastemumbai.co.uk
Q 793 Field End Road, Harrow, HA4 0QL

S NAININCIITN

NN QN



9
Q

paEnChEURbEE

Voyager Mission and voice of Indian Classical Music
Achintya Pal

Centuries ago, man thought he was at the centre of the “universe’ that was limited to
what he could observe around him and up in the sky. Gradually, as scientific ideas
about locations of the Sun, the planets, the stars and their relative distances evolved,
he realized that his earth was only a tiny speck in the vast expanse of the universe

of innumerable galaxies and stars. As it dawned on him that there were millions of

stars like the Sun his ancestors once worshipped, he started thinking whether there

GOD were other stellar systems like the solar system and
oo o other ‘civilizations’ like his own. Just as one looks for
i g P s like-minded companions in one’s neighbourhood,
5 mankind as a whole wondered whether he was

alone In this wvast unfathomable universe or
there were other intelligent beings flourishing
somewhere out there! From another point of view,
there was the apprehension that if ever planet
Boaman 'y ot Earth were to get destroved in some catastrophic
; ; event, some memory of it should be saved.

Thoughts like these prompted NASA  (National
Aeronautics and Space Administration) of USA to
plan sending of unmanned spacecrafts to explore the
solar system bevond the neighborhood of the outer
planets to the outer limits of the Sun's sphere of
influence, and possibly even beyond that. It started
with launching of Pioneer-10 and 11 in early

Fig. 1:The belief that Earth was

the centre of the ‘Universe’

seventies followed by spacecralts (appropriately
named) Voyager 1 and 2 in quick succession in
1977. As a matter of fact, launch of Voyager 2
preceded that of Voyager 1. They were launched

VOYAGER1 VOYAGER 2
Launch Launch
5Sept77 20 Aug 77

VOYAGER 2

in to take advantage of a favorable alignment ' N

of Jupiter, Saturn, Uranus, and Neptune (Fig. 2)

and are now exploring the outer boundary of

the heliosphere (the region of influence of the

25 Aug 89

Jupiter
5 Mar79

Uranus
24 Jan 86

Jupiter
9July 79

Saturn

12 Nov 80

Sun) in interstellar space. The twin Voyager 1 vovageR 1

and 2 spacecraft are exploring where nothing

from Earth has flown before. Continuing on

their 45-year journey since their 1977 launches, B o ' :

both of them are much farther away from /8. 2: The timelines and the trajectories
= P c ." T/, 1 O - G

the Sun than Pluto. In August 2012, Voyager of Voyager 1 and 2

1 made the historic entry into interstellar space, the region between stars, filled

o l % te} b

with material ejected by the death of nearby stars millions of vears ago. Scientists
J ) 5 ) g

hope to learn more about this region when Vovager 2 also reaches interstellar space.

I 2 yag I

Saturn
25 Aug 81

The primary mission was the exploration of Jupiter and Saturn. After making a string
of discoveries there such as active volcanoes on Jupiter's moon ‘lo” and intricacies
of Saturn's rings, the mission was extended. Voyager 2 went on to explore Uranus
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and Neptune, and is still the only spacecraft to have visited those outer planets. The
adventurers'
current mission,
the Vovager
Interstellar
Mission (VIM),

will explore

The Planetary Mission . . The Interstellar Mission

14.5 billion miles
Earth

the outermost : . 52

m Earth Launch

Interstellar space
 /

edge of the
Sun's sphere of
influence and
beyond.

As of September
2022, Voyager
spacecrafts are

at about 14
billion miles

Saturn

Fig. 3: Three-dimensional view of the trajectories

[rom the sun. with respect to the ecliptic plane

Their current
status is shown in Fig. 3.

Connection with Indian classical music

The details about the design, functioning and scientific objectives of the Voyager
ission may be found on webpages of
M Ve bert | bpag {

NASA. The primary emphasis of this article
1s on the efforts made to communicate
to any ‘intelligent” being that may be
encountered by the spacecrafts during
their voyage. For this purpose, NASA
placed ambitious messages aboard Voyager
I and 2 a kind of time capsule, intended
to communicale a story of our world to

1,','?%,.. 4-The Golden record f,xxlra-l,(,.‘rr(,rslnals. I'he \().\Zlg(,‘l‘ mcssag‘c
is carried by a phonograph record a 12
inch gold-plated copper disk containing sounds and images selected to portray the
diversity of life and culture on Earth. The contents of the record were selected for
NASA by a committee chaired by Carl Sagan of Cornell University, et al. Dr. Sagan
and his associates assembled 115 images and a variety of natural sounds, such as
11 [ bled 11 g | vy of tural Is. |
those made by surf; wind and thunder, birds, whales, and other animals. To this they
added musical selections from different cultures and eras, and spoken greetings
rom Earth pcople in fiftv-five lancuages, and printed messages from President
{ Earth peopl fifty-five languages, I printed ges | 12 lent
Jimmy Carter and the then UN. Secretary General Kurt Waldheim. Each record 1s
J y Cart 1 the tl UN. S tary ( | Kurt Waldl Eacl |
encased in a protective aluminum jacket, together with a cartridge and a needle.

Instructions, in symbolic language, explain the origin of the spacecraft and indicate how

the record is to be played. The 115 images are encoded in analog form. The remainder of

the record is in audio, designed to be le\( d at 16-2/3 re \()lulu)ns per minute. [t contains
the spoken greetings, 1)(‘“11111111“ with Akkadian, which was spoken in Sumer about
six thousand years ago, And ¢ ndmg with Wu, a modern Chinese dialect. Following the
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section on the sounds of Earth, there is an eclectic 90-minute selection of music,
including both Eastern and Western classies and a variety of ethnic music. The
Vovager spacecralts left the solar system (beyond Pluto) in 1990 and they now find
themselves in empty space. It will be at least forty thousand years before they make
a close approach to any other planetary system. As Carl Sagan has noted, "The
spacecraft will be encountered and the record played only if there are advanced
space-faring civilizations in interstellar space. But the launching of this bottle into
the cosmic ocean says something very hopeful about life on this planet." About
the apprehension of the ecarth getting destroyed he said
“A billion years from now, when everything on Earth we’ve
ever made has crumbled into dust, when continents have
changed beyond recognition and our species is unimaginably
altered or extinct, the Voyager record will speak for us.”

It may not be known to many Indians that their country
occupies a proud position in the selection of music among
27 compositions in diverse languages spanning over
different regions of the earth. The selection, understandably

biased toward Western Classical music to some extent,
covers a salisfactorily wide range of global expressions
including an ethereal three-and-a-half minute piece “Jaat

—r—

Kahan Ho” in Raga Bhairavi sung by Surashri Kesarbai Kerkar (1892-1977).

g 5: Kesarbai

How did Kesarbai’s music actually get selected? There were probably selection
panels featuring musicologists from multiple genres, including an ethnomusicologist
or two. According to reliable sources, the recording was recommended for
inclusion on the Voyager disc by the ethnomusicologist Robert E. Brown,
who found it to be the finest recorded example of Indian classical music.

While opinions may differ on hailing the classical piece as ‘the finest
recorded  example of Indian  classical  music’, the incomparable mood
of spirttual renunciation embedded in  the notes of Kesarbai’s  Bhairavi
indeed 'E@sonates and @limcews In Wike mind@Fof a discerning - listener

esarbai Kerkar, from the village of Keri in Goa, finally settled in erstwhile
Kesarbair Kerkar, | th llage of K Goa, finally ttled twhil
Bombay after a brief stay in Kolhapur. Gurudev Rabindranath Tagore honoured
1er with the title 'Surashri' at a ceremony in Calcutta. The Indian government
I th the ttl \ g

awarded her the Padmabhushan, and Maharashtra conferred on her the
title Maharashtra Rajya Gayika. She was the disciple of such eminent gurus
as  Pandit Ramkrishnabuva Vaze, Bhaskarbuva Bakhale and Ustad Alladiya
Khan. She studied music under these masters for no less than 25 years, and
became a proficient exponent of the gayaki of the Atrauli-Jaipur gharana.

She became known through the length and breadth of India for her unique style of

presentation. Kesarbai had a very dignified and regal personality and she was fully
aware of her talents and abilities and she always performed with self-confidence. She
held out honourably on her own in an otherwise male-dominated music cirele. While
there were several eminent female singers such as Begum Akhtar, Siddheshwart Devi,
Mogubai Kurdikar (mother of Kishori Amonkar) of her time, only Kesarbai is seen to
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feature among a galaxy of male musicians honoured by President Dr. Rajendra Prasad
g ) ) ]
at Rashtrapati Bhavan around 1950 (Fig. 6).

Fig. 6: The bright star in a galaxy of renowned musicians
honoured by Dr. Rajendra Prasad

Isn’t it a great pride for all of us that 45 yvears of space travel and 14 billion celestial
miles later, the haunting Hindustani classical rendition “Jaat kahaan ho akeli gori
..." has been immortalized alongside the greatness of Chuck Berry, Mozart, Bach and
Beethoven on the fateful Golden record? Coincidentally, Voyager 1 was launched in
September 1977, the same month and year of Kesarbai’s demise. The great singer that
she was, it 1s entirely appropriate that her immortal voice has been wandering through
unexplored terrains of outer space till perhaps the end of time! The lyrics of the song
literally translate to “Where are you going alone, fair maiden ...

References:

1. Voyager Mission related website of NASA: voyagerjpl.nasa.gov

2. Fig. 3 taken from
www.scientificamerican.com/article/record-breaking-voyager-spaceer
aft-begin-to-power-down/

3. “The Music Room’, book by Namita Devidayal (Random House,
India)

4. Rest of figures and photographs are taken from different sources on
the internet
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“Panchamukhee” - A Journey Through

The Prism of Time
Smitanghshu Mukherjee & Panchamukhee Team

‘Panchamukee’ 1s a Sanskrit word meaning five-faced. As the legend goes, Lord
Hanuman had to take up the five-faced form to protect Lord Rama and Lakshmana
from the demon Abiraha. It can be viewed as a metaphorical representation of the five
ways to pray to the Lord, namely naman, smaran, keertan, yachanam and arpanam. Like
its name suggests, the activities of Panchamukhee are also mounted on five pillars.

Panchamukhee as an organisation started in 2006 in London to promote the art and
culture of the Indian subcontinent and explore how we can work together in the
multicultural milicu of the United Kingdom. Durga Puja provided the perfect platform
to achieve these goals. This multiculturalism has been embodied in the way this nation
has recently risen together over their differences to overwhelmingly mourn the passing
and celebrate the life of our beloved Queen Elizabeth 11.

On the 75th year of Indian independence, we in Panchamukhee acknowledge India’s
past struggle for freedom and raise a toast for the thriving, free India we see today.
India’s contribution to the world through spirituality is acknowledged and practiced
by many in the modern world globally. Durga Puja symbolises the victory of good over
evil and is a time to unite with love and renewed hope.

Panchamukhee aims to uphold these values within the community. In us, you will find
a group of people who challenge and inspire each other to achieve and celebrate the
very notion of love and triumph of good. Our selfless volunteers, through their hard
work and camaraderie, foster the very essence of this community spirit.

1) Cultural activities:

Panchamukhee is a group of family and friends with creative minds and a shared dream
to change the landscape of the Durga Puja festivals in the UK and promote an open,
cross-cultural ambience, while keeping Bengali culture and traditions at the core. Due to
the inclusive nature and culturally-rich minds in this group, Panchamukhee have been
integrating and working with the people from all walks of life.

The next generation from the community is encouraged to participate in this cultural
festival. Amongst many others, our ‘Little Champs’ event is a red-letter event in
the London cultural calendar, bringing up the very best talent among the vounger
generation.

Panchamukhee has provided platform to many talented individuals and groups from
the UK and beyond where singers, dancers, instrumentalists, thespians, writers, and
journalists have graced the Panchamukhee stage and have mesmerised the audience
over the last 16 years.

The dance group of Panchamukhee have showcased high-class performances on the
stage over the years. They have enthralled with the amazing repertoire of Tagore dance
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dramas such as Chitrangada, Shyama, Chandalika, Shapmochon, Bhanu Singher

podabali and Tasher desh. The more modern versions included Bombay talkies, apni

khoj mein, malhar, a journey through India and a unique folk presentation madol er
) ; , A | : 8 | I

taal c.

The drama group, consisting of amateur performers, have rendered captivating
performances which can be put at par with professionals. Our dramas have been mostly
of the comedic genre, but some also had a social theme with occasional thrillers thrown
into the mix.

One of the highlights of a Panchamukhee cultural presentation is the annual rendition
of the Mahishashur Mardint which marks the genesis of the Durga Puja. The team
consists of musicians, singers, dancers and the baritone of the gorgeous Chandi path
every year gives gooschumps and nostalgia to the audience. It is certainly a sensory
Lreat.

Talented in-house musicians in Panchamukhee perform every year with their
musical extravaganza and are one of the show-stopper events. They culminate with
dance-tapping numbers making the audience crave for more every time.

2) Bringing the community together:

Bringing people together in the community. Under One Sky, Chelsea Football camp,
Health Camps, Montessori, Screening of movies, art and other cultural workshops,
Junior Champs and above all, our flagship event, The Durga Utsav, which has
been instrumental in promoting community cohesion with people of all ages and
backgrounds in multi-cultural Britain.

3) Bridging the gap between corporate and community interests:
Panchamukhee are proudly the first to introduce this model, which is now replicated
across London, in allowing corporate sponsorship to further contribute towards
providing value when bringing the festival to the community. We have worked closely
with leading corporate sponsors from UK and India in successfully delivering our
cultural events over the years.

Panchamukhee is a registered charity and raises funds for other
charitable causes:

Every year funds are raised and donated to various local and global charities which have
benefitted from the proceeds. Some of these include, Great Ormond Street Hospital,
Bharat Sevashram Sangha, NHS Charities Together, Kishalay Foundation (Sonarpur,
West Bengal), Vikahar Pdlll)dl Bikash Kendra, L()n(l()n Air Ambulanc e, Shooting Star
Chase and many more.

Panchamukhee members also dedicate their time to other challeneine tasks throughout
Pancl ki | Iso dedicate theirt to other challenging tasks throughout
the year to raise awareness and funds which the group provides exceptionally generous
support. These include SkandaVale Hospice, Bucks Search and Rescue, Prostate Cancer
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Research and Hope for Children to name a few.

~

5) Uniting the next generation with their cultural roots:

While our event focuses on the Puja of the Goddess Durga, held in the most traditional
way possible with perfectly conducted ritual, the organisation prides itself in also
nurturing the cultural music, dance and drama. It has been instrumental in teaching
the next generation about its cultural roots and we are watching those early shoots in
full bloom in recent years. The tiny tots who started performing on stage 16 years ago
are now slars in their own rights. They are now contributing not only on stage but their
infectious enthusiasm is now making a difference to the organisational aspect of this
mega evenl. They are the future of this organisation and more than ready to pick up the
mantle.

Today we as a group, pause to reflect and pledee to continue our inspired journey in
B 2 P> 1 I 2 I J 2
making Panchamukhee a humble but effective conduit towards spreading the cultural
cthos of our motherland with social responsibility at the very heart of it.

e
LA

Cover Art by:

Millie Basu Roy

Artist and Secondary School Art Teacher in London, Millie graduated in visual
art from Rabindra Bharati University India and completed her Post Graduate in
Fine Art and. Ceramics from Central 'S
Martin's Institute of Art in London. She
has had several solo and group exhibitions
in India, UK, France, Bahrain. She was
awarded First prize by the Apthrope Fund
for Young Artists of Borough of Barnet,
London in 1995. Her painting ' Fiery Night'
was published by The Bridgeman Art
Library. London 1997. In Millie's paintings
a cursive lines leads the eye and mind
through a leitmotiv of love life and myth.
A combination of luminous colours upon
the surface of the works continually invites
interaction in an intense and endlessly
rewarding manner. She considers her
practice of Art as a process of discovery of the relationship between abstraction
and the representation of life and continues to create new pictorial possibilities.
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SNP pl_us ¥ Bookkeeping

. Preparation of Accounts
Accountants and Tax Advisors itk
+ Personal Tax Returns

Your business is now our business! + Tax Planning & Investigations

e « VAT Administration

1atio | # Payroll Administration
+ Companies House Services
+ Business Plans

Receipts and Payments Account - for the Year Ended 30 June 2021
RECEIPTS Amount in £ PAYMENTS Amount in £

Opening cash and bank balance 22,380.24

Donations 1,672.01 | PLI Payment 151.20

Sponsorship 2,770.72 | Storage Facilities 1,783.20
Puja Expenses 248.78
Charity Donation 732.00
Accountant Fees 900.00
Closing cash and bank balance 23,007.79

TOTAL 26,822.97 | TOTAL 26,822.97

O 8 NAXININAIIDN

NN QN



@7 BIGKSHAW rickshawtravels.com
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THE RICKSHAW
e

e Worldwide Flights

e African Adventure Safari
e Gorilla Trekking Rwanda
e Tailor-made Holidays

Hotel Bookings

Rickshaw Travels (UK) Ltd.

londonerickshawtravels.com
+44 1923 371 415 / +44 786 9428 330
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EUROPEAN FREIGHT LIMITED IS THE LARGEST FREIGHT FORWARDER TO INDIA
WITH AMAZING PRICES TO INDIA

+ DOOR TO DOOR RATES TO INDIA

+* WAREHOUSING STORAGE & DELIVERY

+ INSURANCE

¢+ FREIGHT TO INDIA & OTHER PARTS OF THE WORLD
+ AIR, OCEAN & ROAD

* TRANSPORTATION ALL UNDER ONE ROOF

+ CUSTOM CLEARANCE & TRACKING OF GOODS

CONTACT US

WEBSITE: www.europeanfreight.net

EMAIL ADDRESS: ukairexports@europeanfreightlimited.
TELEPHONE: +44 20 3137 3043 MOBILE: +44 7551685784
Head Office

Unit 5, Building X2, Eastern Perimeter Road, Hatton Cross, Hounslow, TW6 2GE
United Kingdom

| «
(o
A
a
(2%
o
| <
A
€
€




